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DANZA CARACTERISTICA 

Para el „Quitate de la Acera" 


Allegro ( J= 116 - 120) 


Leo Brouwer 
(1957) 
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Variations 
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Leo Brouwer csl nd a La Havanc cn 1939 et a itudlc la guitarc cl la 
composilinn 3 Cuba. En 1959. il est insert au Juilliard School of Music 
et a 1’Universite tie Hanford oil il sc specialise cn composition. En 1 960, 
it csl nomine dircctcur dc I'lnslitul Cubain dc cinema et profcsscur 
d'harroonie et dc conlrepoim au Conservatoire national Roldan it 
La Havane. 

Leo Brouwer est considcre comme 1’un dcs compositeurs les plus 
imponants et les plus prolifiques dc la guitarc classique et ses oeuvres 
sont jouccs par la plupart des grands guitaristes. Outre ses compositions 
pour guitare. il a dcrit des ballets, dcs operas ainsi que des ceuvres pour 
orchestre et divers ensembles. 

Comme so lisle, il a donnd des concerts a travers le monde et il a 
enregistri plusieurs disques avee Deutsche Crammophon. Erato, et 
Musical Heritage Society . 

Comme chef d'orchcstrc, Leo Brouwer a dinge plusieurs orchestras 
dc grande renommee. incluantlaPhilharmonie de Berlin. Actucllcmcnt 
il rdside cn Espagne, ayant iltd nontmd chef attiire dc l’Orehestre de 
Coedoba. 

En 1987, il a dtd nomme membre d'honneur de I' UNESCO, unc 
distinction accordcc a un groupe restreint d’artistes mtcmationaux dont 
font panic Isaac Stem, Joan Sutherland et Yehudi Menuhin. 

Rito de los orishas (Rite dcs onshas) a 4t6 joud cn premiere 4 Paris, en 
octobre 1 993, par Alvam Pieiri 4 qui I 'reuvrc est dedice. Orishas. mot 
de la languc dcs Yoroubas.d£signe les dieux et les decsses afro-cubains. 
Le sous-titrage des deux parties suggire un rite constitue d'abord d'une 
enlrde en mature au cours de laquelie sont ccartccs les influences 
malfaisantcs. Cette mtroduction conduit sorts interruption 4 la Danse 
dcs decsses noires presentee cn trais variantes. 


Leo Brouwer was born in Havana in 1 939 and studied guitar and 
composition in Cuba. In 1959-60 he attended the Juilliard School of 
Music and Hartford University where he specialized in composition. 
In 1961 he was appointed Director of the Cuban Cinematographic 
Institute and professor of harmony and counterpoint at the National 
Roldan Conservatory in Havana. 

Lea Brouwer is considered to be one of the most important and 
prolific composers of the classical guitar and his works have 
been performed by many renowned guitarists. In addition to his 
compositions for guitar he has written ballets, operas as well as 
orchestral and ensemble works. 

As a performer Leo Brouwer has given concerts all over the world to 
critical acclaim and he has recorded several albums on the Deutsche 
Crammophon. Erato, and Musical Heritage Society labels. 

As a conductor he has appeared in many countries with major 
orchestras, including the Berlin Philharmonic. He is presently 
based in Spain where he has been appointed conductor of the 
Cordoba Orchestra. In 1987, Leo Brouwer received an Honou- 
rable Membership from the UNESCO. Such a distinction has 
been awarded only to a limited group of international artists 
such as Isaac Stern, Joan Sutherland and Yehudi Menuhin. 

Rito de los orishas I Rite of the Orishas) was premiered in Paris. 
October 1993 by Alvaro Pierri to whom the work is dedicated. 
Orishas is the Yoruban word for Afro-Cuban Gods and Goddesses. A 
first section, subtitled Exordium-conjuro. suggests a ritual ceremony 
in which evil spirits are overcome. This is followed, without )>ause, by 
the longer section subtitled Dance of the black Godesses containing 
three dance variants. 


NOTATION 


Laisscr vibrer toutes les notes possibles 

Iv 

Let all notes vibrate as long as possible 

Respiration 

» 

Breath 

Long point d'orgue 

m 

Long fermata 

Point d'orgue normal 

o. 

Normal fermata 

Point d'orgue bref 

/\ 

Short fermata 

Sur la touche 

sul tasto 

On the fingerboard 

Frapper © et © sur la touche avec le pouce 
dc la main droite 4 la XIX' case 

+ 

Slap © and © on die fingerboard with the 
thumb of the right hand at the XlX a fret 

Annulation de mesurc, indique un 



Cancels the meter and indicates a 

passage a jouer irregulieremcni 

=§= 

passage to be played unevenly 

Omcments a jouer avant 
le temps 

*n«tr 

Ornaments to be played before 
the beat 
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EsLudio no. 1 


Lista co leccion es para principiantes o nirios (pequerios). 
Pequenos arpegios {p t i. m) y faciiidad de mano izquicrda, 
Ptmev ate no inn on la riinamiea ). 

Caracter legato. 

til tempo os relative. *■ - 100 120, No muy rapido. 


SLutiy no. 1 

Tli is o ol lection is tor beginners or children. 

This study is Tor short arpeggios (ji„ i, m) and developing left hand facility. 
Pay attention to the dynamic marking (--: ). 

Maintain a ivgfitti style. 

The tempo is relative. J- = 100-120. Not too fast. 





Hstudio no, 2 


Fa mi e studio sobre ritmos con pct|Lienas dtsonancias. 

Ohservar d coniraste de las seed ones Iw (algo .\iuccah?) y 2tt (tegaro e daint). 

LJ trabajo consign tc es sohre alternancia de p, m (rnano dec,) 

i 

S6lo por exception hay "adelantos 11 i£cnicos para d pi i no ip i ante al final con a y rasgueado. 


Study no, 2 

This is a Mudy for rhythms and mild dissonance*. 

Note the contrast between the sections Lt (somewhat aVuccuJu) and 2 a {legato e doice). 

The technique of alternating p.m- (Tight hand) is featured throughout, 
i 

Technical "advances 1 ' for the beginner occiii- only at the end, with the use of a and ra&gueado. 

PTl 

i 



{rfim. ) 
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Hsludio no. 3 


Efciudin sobre pa l rones ritmicos afroeubanos. 

Dinamit^s de onda = y twlxa? (mano rtaredia). 


Study no, 3 


A study on afro -cu bun rhythmic patterns. 

H also emphasises wavc-liVe dynamics ) and the right hand thumb. 





Estudio no, 4 


y 


Es Indio sub ru d pi dual. 

Mano izquierda en Tie posit ion, 
tloiurastes dinimieos (f marc, y p) 

Important*: auardar las articu lad fines de staccato, legato* y notas mas largas y e ortas ( J J ) 


Study no. 4 

This is a study for the right hand thumb (p). 

The left hand is in second position. 

Dynamic’ eon Ira sis {f mart:. arid p ) 

It is important to observe the articulation marfcs for staccato* legato, and the longer and shorter notes { J w) 



Q4? 


0 
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Estudio no, 5 

Pequeflo tremolo de 3 nolas (pre pul orin [wh 4 not as), 
FaiMcj minimalists con extensiftnes tematicas. 

Las pa usas rUiiiicas son resonancias, no siletiics, 
Atencidn a iguatdad de pulsation rilinit-si (J* = J* ), 


Study no, 5 

This, St inly introduces tremohs of 3 notes (acting as a preparation for I he more usual tour note version). 
It is in the minimalist style, with thematic extensions. 

The notes should be allowed to resonate through the rhythmic pauses, without any silences. 

Pay a l tent ion lo the equality of the rhythmic pulse (J^ = J^). 



TTslitdio no. 6 


Esle esludio de arpegios rectos de 3 nolas y el pul gar es sencillo, solo la section oonlral - 
compares 22 al 29 ofrece un cambio al registro agudo (cuerdas primes). 

A tender las dina micas "de onda' 1 "-^) para hacerlas gradual mettle. 

Lu fdrmuladel arpcgiu pmrde invertirse {p. m, il, Ej. I 

1 .u tor mu la del arpegio puedc arnpliarse a 4 notas (p, i, m. a) con cuerda ( ! ), Ej. 2 

Study no. 6 

This simple: study is built up of continuous three note arpeggios with the thumb playing the moUxl; 
Only in the central section, at bars 22-29, is the upper register (the top strings) used. 

Make sure LlitM the "wave- like" dynamics arc ck pouted gradually. 

The arpeggio pattern can be inverted (p, m, i}. Lx. I 

The arpeggio pattern can be extended to 4 notes {jt, L m, a) by adding the first string. Ex. 2 


Ej, J ■■■ Es. i 


Ej. 2 ■ Ex. 2 
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KsLudio no. 7 

Pais las notas repetida*. ucentos y l i gad os, 

£l esquema dc notas repetidas dobc ser toe ado de liguro a intenso (ms no derecha). 
Acentos salon me jor tocando h nota dc spues nuis j», que toe an do d acento mas fuertu. 
i -os t-ompascs 5 y fi, asi como el 13 soti contras tames (pan t ice t to. staccato) 

La sec cion [yji haciendo .staccato la ultima core he a de compas. 


Sludy no. 7 

Thh study is for reputed notes, accents, arid slurs. 

The repeated noie figure should be played moving from a light to an intense touch in the right hand. 

Accents come out better by playing the following note mou- quietlv. 
rather l him by playing the accented note more strongly. 

Bars 5 and 6 as well as bar 13 should be contrasted with the others Iw the use of ponUr. Uo and staccat,,. 
Section [d] is p, with the last quaver of each bar to be played xlaccaro. 







Hstudio no. 9 


Lstudio sobree! legato melodico. Fara las melodiias qucbradas, 
tin \b\ son fYases de 2 compases en : :— ■ - . 

Al«riin sal to (compares 5 a I 6; 16 a l 17; IS a I l l J) no impide el legato mel6dico. 
Como difieultad no pasa dr V position. 


Study no, 9 

The object of this study is lo maintain a line in a melody which often moves around in leaps. 

At there are phrases of two bars with wave- like dynamics ). 

The few changes of position (bars 5-0>: 16-17, 18- 19) should not be allowed ro affect the melodic legato. 
The technical demands do not require going beyond V position. 
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Rstudio no. 10 

Oite e studio se coueentra en las cueidas graves, I i gad os y alternancia 

de p (pulgar) con L m fa), obligEimlo a la mano derecha a articular en "bloque |r . 

Tais 9 compares do 0 y Los ft tie tFl P»fden repetirse cada uno conscouLivamente 
o cl peri ado compklo ad lib. 

llay rccursos composite vos como “caesuras" corns O y taigas (Ci.F.) que result an poco usuales 
para print: i pi antes; rogatnos al protesor los exphque, valc. 

i.a violencia de las HLiordes permits algun color distinto y sweeaw dc i/.qaierda (levantando la fcjilla, 
k> cnal reta>a la izquierda tamhien. Usta tecnica cs poco comtin en la teen lea tiadicional pera so k. 
encucntra muchns veces en al ja/7.. 


Study no. 1 0 

This study concent rales on the lower strings, slurs and the alternation of with i,r? i t a). 

The. 9 bars of [aj and the 6 of [ft] can he repeated; either each one consecutively, or the entire period ad lib. 

There are “cacsuias'\ both short (') and long (O.Pj, which are perhaps unusual for beginners. 

Teachers will explain. 

The violence of the chords mates possible the use of some distinctive tone colour, as well as for left hand 
staccato. (The raising of the hnrre in producing this staccato also i cl axes the left hand.) This is a bit unusual . 
in traditional technique, but is often used in jazz. 
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MICROPIEZAS 


pour deux Guitares 


N° 5 


Andante tranquillo 
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OUVRAGE PROT£g£ 

I PHOTOCOPIE INT6RDITE 


M*m« pirUelle 
(Loi du I I M»n I 9S7) 
Continue r»c contrifn«n 
l Cod* Penal. An. «5) 


Leo BEOUWEK 

(1958) 
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ETUDES SIMPLES 

( ESTUDIOS SENCILLOS ) 

Dutch tolale : 6*25 Leo BROUWER 
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II 



CORAL 

Lento 


VI 







Durie /of a/e: 5*20 


Ctfft r tilde pent admit tr* d* itQUVtUfi J~OT$Mile§ t pat n. : 

tX.l _ _ t - t h I * . K. J . 
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p a. m i a m 1 p a m i p pa miaml paiui p 








VII 


Lo mas rapido posible 








■mi 
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XIII 

Pour lee lice et lee poeitione fixes 

(Para los ligados g las gosiciones fijas) 


Movido 




XIV 

Pour lee lies et le poucc 

(Para ios ligados y el pulgar) 



L.V. - Let vibrate _ Laissez vibrer _ 
Lascia vtbrare _ Dejar vfbrar ■ 






Tttt 







“Til 
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Pour les ornements 
(Para los omamentos) 


Durve tofaif .* zifca 


Grave 
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XVII 

Pour les orneinents 

(Para los ornameirtos) 




Wn\ 




XVIII 

Pour Ios oriU'inuuts 
(Para los ornam'ntv.*) 





XIX 

Pour les accords do quatre eons 

( Para los acordvs de cuatro /iotas ) 





XX 

Pour la main gauche et lee lies 

(Para la mano iz quiet da y las ligados) 
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